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TEXTS OF LOVE LETTERS AND THEIR GENRE
AND STYLISTIC CHARACTERISTICS

The article focuses on the concept of epistolary text and explores the genre and stylistic
characteristics of the texts of love letters. It is stated that epistolary discourse manifests the sphere
of interpersonal communication — the interaction of two or more subjects, consisting in the exchange
of messages between them of a substantive or emotional nature and representing the realization
of an individuals special need in contact with other subjects. The concepts of “epistolary text”
and “epistolary genre” play an important role in modern epistolography. An epistolary text is
considered as a conceptually, informatively and pragmatically significant written speech work,
the categorical features of which are polythematic, standard structure, special role of presupposition
and sender s involving factor. Epistolary genre as a form of organization of a written work implies
the presence in the texts of general external and internal (substantive) features, namely: a certain
structure, the author s orientation to the interlocutor, the author s strong commitment to a particular
point of view, the ability to denote real world situations or objects, goal-setting, the presence
of the senders goal to influence the addressee, reflecting the specifics of individual worldview
in the psycho-linguistic complex. The term “love letter” is defined as a subgenre of the genre
of the intimate letter and, more broadly, the epistolary genre in general. A love letter is viewed
a written text of a person (sender) who has feelings of love and passion for the object (addressee)
of his love in order to communicate with him/her at a distance. Thus, the sender is a person in
love, the addressee is the object of his/her love. For the genre-stylistic classification of letters,
the classification of love letters is chosen as the basis, which defines the following subtypes in terms
of content and direction: actually love, intimate-friendly and family-intimate letters.

Key words: classification of love letters, epistolary discourse, epistolary genre, epistolary text,
epistolary style, love letter.

Problem statement. Appeal to the problem
of considering the features of the implementation
ofthecategory ofaddressinginthetextsoftheepistolary
genre is due to the importance of the anthropocentric
paradigm in modern linguistics, which puts forward
the position of the subject as the central semantic
category of the text. Having originated in ancient
times, speech works in the format of writing have
always been actively used by society. In the sphere
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of modern communication, the epistolary is widely
present, in a variety of genre manifestations: from
the “classic” private letter to modern emails, business
correspondence, advertising letters. This fact
indicates the importance of the epistolary genre for
speakers of different language strata and a certain
degree of its formation. Fiction prose adopted many
features of “intimate” epistolary literature as a written
form of everyday speech, including love letters.
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From the point of view of linguistics, a love letter
as a type of text has its own characteristics. A subtle
and complex interweaving of oral colloquial and book-
written speech took place in it. An unconstrained
or, conversely, highly solemn manner of address
was entrenched in generally accepted, conditional
epistolary forms.

Analysis of recent research and publications.
Epistolary  discourse = manifests the sphere
of interpersonal communication — the interaction
of two or more subjects, consisting in the exchange
of messages between them of a substantive or
emotional nature and representing the realization
of an individual’s special need in contact with other
subjects (A. Bodaliev, T. Kabanova, A. Leontiev,
M. Makarov, O. Zuieva and others). Therefore, the key
among the constant functions implemented regardless
of the type of the epistolary text and the conditions
for its existence is the communicative function. The
deployment of the epistolary discourse in a typical
area of communication determines the appearance
of discursively conditioned functions. The speech
component of the epistolary discourse is the epistolary
text —a conceptually, informatively and pragmatically
significant written speech work, the categorical
features of which are considered to be polythematic,
standard structure, a special role of presupposition
and addressing factor. The essential and generally
recognized variety of the epistolary text is a kind
of writing in diverse textual variants of the genre
canon (N. Belunov, A. Kurianovich, V. Kuzmenko,
V. Zdorovega and others).

A number of researchers (Ch. Bally, I. Bartsevich,
Yu. Belchikov, L. Bulakhovsky, Ch. Weise,
T. Vinokur, K. Dolinin, A. Efimov, L. Ketsba,
A. Lesskis, R. Meyer, N. Pototskaia, L.. Shcherba,
L. Spitzer and others) distinguish epistolary style
along with various functional styles. At the present
stage of the study of epistolary texts, there are
authors who, recognizing the existence of a special
epistolary style, suggest that it is realized in
the totality of epistolary genres peculiar to it only.
The correlation of the epistolary with the concept
of genre unites the views of such linguists as
A. Akishyna, N. Belunova, A. Gvozdev, 1. Galperin,
T. Zorina, A. Kozhyn, N. Logunova, E. Petrishcheva,
E. Rizel, D. Rosental, I. Sukhanova and others.

Formulation of the purposes of the article. This
study aims to consider the concept of epistolary text
and explore the genre and stylistic characteristics
of the texts of love letters.

Presentation of the main material. Any utterance
bears the imprint of the speaker’s personality

and focuses primarily on the “individual style”, i.e.,
on the original use of verbal signs in the construction
of the message. Some types of statements are
unfavorable for the reflection of the inner world:
military commands, business documents and other
messages in which the code is as formalized as possible
[3, p. 42]. Other types of statements, on the contrary,
fully reflect the author’s inner world. This applies
mostly to literary texts. The letter in this regard shows
the incredible flexibility of the form for the transmission
of information, it is able to broadcast a standard set
of codes, devoid of any personal intonations, as well as
grows into an artistic text [17]. It is thanks to the letters,
according to N. Sapozhnikova [16], that a person can
enter “the sphere of culture as a kind of chronological
accumulator, which reduces existential flows into
a single culturological layer”, capturing the personality
at a particular time, offering the next readers
of letters “a manifestation of the personal I at the level
of preservation of historical memory and a variety
of ways to encode it at different times™ [16, p. 4].

If the sender’s personality is presented as
a complex hierarchy” consisting of general cultural,
“group and strictly individual codes, then group
and individual codes will be transmitted in private
epistolary communication [12]. This means that
the rules of combining signs in the text and their
semantic content will be largely individual, and will
be able to depart from the general cultural norm. It is
with the help of epistolary texts that we can not only
consider the inner world of the individual, but also see
the dominants of a certain stratum of the cultural era;
through the thesaurus of the individual, we are able to
reconstruct most of the reality that surrounds people.

The love letter has its own unique language, i.e., it
has a certain closed set of meaningful units and rules
of their connection, which allow conveying certain
messages [13, p. 31]. As the epistolary text is based
on natural language, it is complicated by one or more
secondary structures that organize the syntactics
of expression, regulate the choice of language and even
the graphic image of the letter. These secondary
structures are constantly being studied by linguists:
their characteristics allow us to distinguish epistolary
texts from the array of messages circulating in culture.
However, with the distinction between epistolary
and other texts there are difficulties of a theoretical
nature: currently, in the framework of linguistics
a common understanding of the epistolary text has
not been fully developed yet. In this study, we exploit
the definition of O. Kuryanovich, who states that
the epistolary text is a conceptually, informatively
and pragmatically significant written speech work,
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the categorical features of which are as follows:
polythematic, standard structure, special role
of presupposition and sender’s factor [11].

Epistolary communication can be considered
a kind of textural communication, where not only
the semantics of word usage, but also the form
(letter format) acquire a regulatory function. With
the help of the form of “materialization” of the letter
is carried out, the acquisition of “the subject’s
self”, “their body”. The whole epistolary text is
“imbued” with a sacred, symbolic sound. It embodies
a kind of conventional ritual communicative event:
it is not just a way of communication, but also
a tool of effective influence. The letter, belonging
to the reactive (dialog) language register, is initially
a “charged” response. Letters, as J. Derrida argues,
create and set in motion a local narrative situation:
“You are biased in advance, you distort everything
I'say” [19, p. 13].

The concept of “genre” is considered essential in
epistolography. There are many different approaches
to its definition, motivated by interest in the problem
of genre not only in modern literary criticism but in
linguistics as well. Genre theory is one of the most
important areas of theoretical findings, in particular,
in the history of literature. And genre is a general
concept that reflects the most important properties
and connections of different phenomena; it is
a set of formal and substantive features of the work
[1, p. 19]. It is worth mentioning that the concept
of genre came from literary studies to linguistics
and is associated with stylistic features that shape
the specifics of a literary form.

There are different approaches to defining
the genre. One of them is the historical-theoretical
approach, according to which the genre is viewed as
an aspect of the study of a work of art. R. Welleck
and A. Warren in their work “Theory of Literature”,
which has become a classic, point out that the genre
can be considered a group of literary works, which
theoretically reveals the general external (size,
structure) and internal (mood, attitudes, ideas, in other
words, theme and audience) forms [18, p. 248]. Taking
into account the aforementioned definition, a letter
can be called an epistolary genre, because a letter
represents a “clear structure, subject and addressee”
[20, p. 92], where the addressee is equated to
the “audience”. As reported by the researcher
K. Nyholm, the term “genre of the letter”, in its turn, is
regarded as a synonym of the term “epistolary genre”,
which provides for the interchangeability of these
terms [21, p. 211]. M. Bakhtin has stated that “the letter
is a secondary speech genre that combines various
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primary subgenres: greetings, wishes, suggestions,
thanks, reproaches, etc.” [2, p. 248]. There is no
single classification of genre types of writing. Thus,
V. Kuzmenko distinguishes epistolary article, open
letter, epistolary pamphlet [10, p. 194]; V. Zdorovega
focuses on open letters, messages, letters without
addresses, appeals, statements, greetings [6, p. 7-15].
Some scholars emphasize that the epistolary genre
is a “subgenre” that is moving from everyday life to
literature. Others oppose this point of view, defining
epistolary as a separate genre that reflects the full
range of literary changes (style, direction, ideas) [14].
There are varieties of letters that are determined by
their genre affiliation: the genre of biographical
writing, the genre of letters of request, the genre
of friendly or love letters. Often such subgenres are
not identified when compiling the text of the letter.

Structural and organizational forms of writing,
which arose historically and can be described in
this case by the concept “form of the work”, is
for epistolary discourse one of the main and most
important factors. Epistolary discourse finds a kind
of formalized embodiment in correspondence.
It should be noted that the British-American
approach to the concept “genre”, defines it
as a sample, form of organization of the type
of a text [1, p. 23], which confirms the validity
of the epistolary genre. Based on this definition,
we can present the relationship between epistolary
genre and epistolary text as follows: epistolary
genre (form of organization of a written work)
forms the specifics of epistolary discourse of a set
of texts, each of which is a separate epistolary
sample of the text and a set of texts characteristics
of the individual style of the author of the letter.

There is a need to distinguish between
the letter as a semi-literary written genre
of everyday communication and the letter in
the artistic text. M. Bakhtin in his work “The
Problem of Speech Genres” captures the dual nature
of writing and correspondence in the literary text,
noting the simultaneous genre “primacy” (as a semi-
literary written genre of everyday communication)
and “secondary” (as a genre in the literary text)
of writing, and the presence of letters both at the level
of the inner world of the literary text (as a way
of communication of the characters and as a part
of the material world) and at the level of the text (as
compositional speech forms) [2].

The ratio of external and internal
at the level of the plot organization is realized as
the parallel existence and development of two plots:
the plot of correspondence and the plot of real life
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of the characters. The structure of time and space
in a literary text, which involves letters as well, can
also be described through the opposition “external /
internal”. Another feature of such a text, presented
at the level of both object and subjective organization
of the work is the functioning of the letter as a subject
detail, as “things”, and the moment of “externalization”
is fundamentally internal and private. The presence in
the lives of the heroes of the sheets of paper enclosed
in envelopes means materialization, the embodiment
of “immaterial relations”, their existence in the inner
world of the work, along with many other things
and objects that surround the heroes.

Despite the certainty of the epistolary genre as
a whole, the subgenre of love letters still remains
an open topic for researchers, covered mainly
within intimate epistolary [7; 15; 19; 20]. The genre
of intimate letters belongs to the genre of love letters
as a whole, because “intimate discourse is broader
than the discourse of love, because it includes the level
of special intimacy between parents and children,
between spiritually tied like-minded friends”
[7, p. 155]. As L. Zarytska states, intimate epistolary
is correspondence that concerns the personal life
of the addressee, their relationships with loved
ones and in which their feelings and secret thoughts
are revealed [5, p. 5]. I. Horoshko has expanded
this definition, noting the stylistic and emotional-
mood similarity between the letter and the internal
monologue [4, p. 55]. After all, according to
L. Kanevska, the letter is a kind of artistic inner speech,
which contains a direct reflection of the mental state
of the character 8, p. 14].

A. Tlkiv [7] believes that the genre nature
of intimate writing involves an enhanced emotional
flow. The peculiarities of the genre of intimate
correspondence, according to the researcher, are due
to the fact that love is difficult to verbalize, because
in the love experience the dominant emotional sphere
suppresses human mental activity, and rational sphere
is responsible for speech. Therefore, the stylistics
of the text of love letters acquires signs of unspoken,
broken phrases, allegory, and real images are recoded
into acomplex semiotic system oflove codes, symbols,
archetypal images [7, p. 27]. The scholar distinguishes
between the genres of intimate correspondence
of the Romantic era and the Modern era. According to
her, genre modifications of romantic intimate writing
arose due to the “merging” of the epistolary genre
with other documentary and artistic forms. Such
genre modifications include: 1) letter of confession;
2) prayer letter; 3) epistolary criticism and epistolary
publicism; 4) diary letter [7, p. 215-221].

Intimate letters of modern era are characterized
by the introversion, transcendence of emotional
connection, some forms of male and female narration,
sketchiness, fragmentation, mobility of changing
topics of discussion with such basic genre and style
modifications of intimate writing as: 1) art letter
(a letter with elements of poetry in prose (“letter in
a letter”, prayer letter, short story letter, letter-sketch,
letter-literary tale); 2) autobiography in letters;
3) epistolary criticism; 4) epistolary publicism
[7, p. 333-350].

Ukrainian linguist I. Horoshko distinguishes “love
epistle” and interprets it as an intimate monologue that
recreates the most secret emotions of the addressee
in love and his deep feeling of heartfelt affection for
the object of romantic admiration (not necessarily
the addressee) [4, p. 55]. L. Rupenko considers
a letter of confession of love as an immanent genre
variety of intimate epistolary, and notes that it is
used witin love and intimate family correspondence
[15, p. 28]. Among the genre features of such letters,
the researcher calls increased emotionality, expression
of feelings to the addressee, which is manifested both
in vocabulary and stylistic choice (figurative means,
syntactic design, such as exclamatory sentences,
pauses, colons, etc.). The author’s position in such
a narrative discourse is designed to fully reveal his
true self [15, p. 28-29], but, as a rule, love letters do
not always contain direct confessions of feelings, they
are often full of omissions, hints, as well as doubts
and requests to dispel these doubts.

So, despite the fact that there are different
approaches to defining an intimate love letter, there is
still no fixed definition of the notion under study. The
concept of “falling in love” is not equivalent in scope
to the concept of “love”. The former is considered
as being imbued with feelings of love, passion for
someone. Based on the definition provided, we can
state that a love letter is a written text of a person
who feels feelings of love and passion for the object
of his/her love in order to communicate with him/her
at a distance. Thus, the sender is a person in love,
the addressee is an object of love.

In this paper, we regard the genre-stylistic
classification of love letters, proposed by L. Zarytska,
who, on the grounds of the strength of the emotional
flow in the expression of love feelings, has divided
them into the following subtypes: actually love,
intimate-friendly and  family-intimate letters
[5, p. 5-6]. Let us consider each of the mentioned
type in more detail.

1. Actually love letters
the most powerful

characterized
of feelings

arc

by burst
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and expression of emotions, as well as deep sincerity,
straightforwardness and persuasiveness of the sender,
who above all want to win or regain the affection
of a loved one. In addition, these texts best represent
the characters of senders in love, because in them,
according to M. Kotsiubynska, “as few masks and as
many faces” [9, p. 38]. In fact, love letters can be
a mental imbalance of the sender because of his/her
obsession with personal happiness.

2. Intimate-friendly love letters emphasize
the importance of joint actions, common interests,
they contain support, they exchange advice and so
on. Most often, the sender fills the addressee with
positive life energy. It is these letters that reveal
the important character traits of the senders. The fact
that lovers write intimate and friendly letters testifies
to their caring nature.

3. Family-intimate love letters often reveal
the nature of the senders, who turn to a husband or
wife, with priority for family happiness and well-
being. Emotionally, they are more restrained than
actually love letters, and more sensitive than intimate-
friendly love letters.

It should be stressed that love, sincere sympathy,
as well as understanding and care are the main
components of the emotional tone of all the types
of love letters aforementioned, which, in its turn,
unites them and helps to reveal the psychology
of their authors.

Therefore, the love letters not only have become
the basis for the plots of epistolary novels, but also
have given impetus to the development of such
novels as a separate genre. Among the love epistolary
heritage of both prominent people and laypersons,
unknown ones, some of their epistolary dialogues
have given rise to other texts — fiction. Household
epistolary has become the plot basis of novels, in
addition, individual fragments of letters mosaically
and fairly organically fit into the outline of a fictional
text, which can indicate the longevity of the literary
tradition through a combination of genetically
different texts: documentary and fiction. It is also

important that love letters illustrate the way people
of different social statuses, genders and ages
communicate, which allows them to be used as
cultural objects in the period in which they are written.
The process of birth of new texts on the basis of love
letters is continuous, because each generation finds
in them a context consistent with its perceptual level,
therefore, the megatext of love letters is unlimited in
the literary space.

Conclusions. The major conclusions drawn as
the result of the study can be summarised as follows.
Theconceptsof“epistolary text” and “epistolary genre”
play an important role in modern epistolography.
An epistolary text is a conceptually, informatively
and pragmatically significant written speech work,
the categorical features of which are polythematic,
standard structure, special role of presupposition
and sender’s involving factor. Epistolary genre as
a form of organization of a written work implies
the presence in the texts of general external
and internal (substantive) features, namely: a certain
structure, the author’s orientation to the interlocutor,
the author’s strong commitment to a particular point
of view, the ability to denote real world situations or
objects, goal-setting, the presence of the sender’s goal
to influence the addressee, reflecting the specifics
of individual worldview in the psycho-linguistic
complex. The term “love letter” is defined as
a subgenre of the genre of the intimate letter and,
more broadly, the epistolary genre in general. A love
letter is a written text of a person who has feelings
of love and passion for the object of his love in
order to communicate with him/her at a distance.
Thus, the sender is a person in love, the addressee
is the object of his/her love. For the genre-stylistic
classification of letters, the classification of love letters
is chosen as the basis, which defines the following
subtypes in terms of content and direction: actually
love, intimate-friendly and family-intimate letters.

The scope of further research lies in studying
the specifics of translating different types of English
love letters into Ukrainian.
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Beckierna O. O., MyxanoBa O. M., lllenenea O. B. TEKCTHU JIIOBOBHUX JINCTIB
TA IX Z/KAHPOBO-CTUJIICTHYHI XAPAKTEPUCTUKHA

Y emammi 30cepedorceno ysacy na nowsammi enicmonsapHo20 MeKcmy ma OO0CHIOHCEHO HCAHPOBO-CIMUTIC-
MUYHI 0COONUBOCMI MEKCMIE TH0O0GHUX TUCMIE. BKa3yemucs, wo enicmoaspruil OUCKypc Manigecmye cghepy
MIHCOCOOUCICHO20 CRITKYBAHHS — 83AEMOOII0 080X a0 Dinblue cyb’ckmis, wo nousieac 8 0OMIHI Midc HUMU
NOBIOOMIIEHHAMU 3MICTIOBHO20 YU eMOYIUHO20 XapaKmepy ma npeocmasiac peaiizayito 0coonusoi nompeou
inousioa 6 Koumaxkmi 3 iHwumu cyd’ekmamu. Tlonsmms «enicmonapuull mexkcmy i « eniCMOISAPHUL HCAHP»
8idiepaioms 8aNCIUBY POIb V CYYACHIU enicmonoepadii. Enicmonsapuuii mexcm po3ensidacmvcsi K KOHYen-
MYyaneHo, iHGOpMAayiuHo Ma NpasMamuidHo 3HAYYWUL NUCLMOBULL MOBIEHHESUL MBIp, Kame20pidibHUMU
O3HAKAMU K020 € NONIMEMAMUYHICIb, CIMAHOAPMHA CMPYKMYpPA, 0CoOIUBA POlb NPecyno3uyii ma excmpa-
JUH2BICMUYHO20 YUHHUKA — 3AIYYEHHS BIONPABHUKA. 3A3HAYUEHO, WO eniCMOIAPHULL HCAHD AK hopma opeaHiza-
yii nucLM06020 Meopy nepeddaiac HAsBHICMb Y MEKCMAX 3A2AIbHUX 306HIWHIX | 6HYMPIWHIX (3MICTNOBHUX)
O3HAK, a came: NesHOI CMPYKMypu, opienmayii asmopa Ha Cnispo3mMo8HUKA, MEepO0i NPUXUTbHOCHIT a8mopa
00 neeHoi MOUKU 30py Ma U020 30aMHICMb NOZHAYAMU PedbHi cumyayii yu npeomemu ceimy, yiienoxia-
OaHHs, HAABHICMb Y GIONPABHUKA Memu BNAUBAMU HA adpecamad, 8i00dpadicaiouu cneyu@iky inougioyaibHo2o
€8imMo2is0y 8 NCUXONIH2BICMUYHOMY KOMAIeKCT. Tepmin «1t0008HUL TUCT) BUBHAYAEMbCS K NIONCAHD HCAHDY
IHMUMHO20 TUCMA I, Wupuie, enicmoaapHO20 HCAHpy 83azai. JIlOosHull tucm — ye nucbMo8uULl mekcm ocoou
(6i0npasnuka), sxka 8iouysae nouymmsi 10606l ma npucmpacmi 00 06 ’ckma (adpecama) c8020 KOXAHHA, W0O
CRITKYBAMUCS 3 HUM HA 8IOCMAaHi. [l Jcanpo8o-cmuricmudnoi kiacugixayii' 1ucmie 3a 0CHO8Y 0OpaHo Kid-
cugikayito 10606HUX TUCIB, KA 3d 3MICIOM | CNPAMOBAHICMIO U3HAYAE MAKI NIOMUNU. 81ACHe T0006HI,
IHMUMHO-OPYIICHI MA CIMEUHO-THMUMHI TUCTU.

Kniouosi cnosa: xracugixayis n1io606Hux aucmis, enicmoasapHull OUCKYPC, enicmoNsapHUll JCanp, enicmo-
JIAPHUL MeKCM, eniCMONPHULL CIMUTb, TH000GHULL TUCHL.
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